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Abstract: Zheng Min is one of the poets of the “Nine Leaves Group.” She is a
witness of one hundred years of modern Chinese poetry. As a poet who has
participated in the two periods of poetry creation —in the 1940s and the
1980s—Zheng Min is one of the contemporary Chinese writers who have received
the most attention from the anglophone literary world. Since the 1960s, her poetry
has been translated and studied by scholars, translators, and sinologists at home
and abroad. This article takes the English translation of Zheng Min’s poetry as an
example, and reviews the context of the translation, introduction, and evaluation of
modern Chinese poetry abroad. It explores effective strategies for the translation,
interpretation, and communication of modern Chinese poetry in the world.
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FRABRF AR BT AN, MU [ BT AT S T T SR IR AR DL | BT | LR AR L T
FERDL 5 A ARPEAN 2, A8 50 B BT s i SN S AR A0 80k, IR 207 1Y
FEREHLH ., BHPES R, HE) P 65 5 B IR 2 RO ik A

—., HMEEm: BERRFHREFFNIEE

KT 1920 45 7 A 18 H A Tl it (LS A 2 8] 42%), AR TP R B A KA R
(19391943 ); £4 24T J& [ A3 B K 2F 508 22 (1949—1952), AR5 & SCAM 2447 5 1955 AEHA
[l [, 565 75 T E s Bb B A SC i (1955—1961) ., JE BT 2R ME 2 (B R AMEE & S0
) TAE, HERK, ERNPEBERAFAZRE Z—(HATANBA | HiZ), A
1943 - FF 4, 78 (I H SCZ)GEER)  CRA B SCZ)OOED) | (P EB e )it ) 2530 ) i
HRACR T & R, JEPFs A TR —BII R . 1949 45 4 A, B4 E400 10 B OCCEATD
F SCAAE I R R (3 ) R, GRFEE: 1942—1947 ))& T3k M TIZ —, Wik 1 R a R0 ke 3
FIERARTF 62 T, XA A RFEE B8 T XA AR 2 iie AAE 40 AR P BRI A s . A
b, 7EL 25 B 22 (1948—1955) [l [ TAE (1955—1979) FlE = H4E i, FBIN A KRt —8
F, TESCE AR AR B . 3] 1979 4F, FREUE AR AREN, A5 i b I ah 1 58 — B2 GIAE,
Btz th AR T (T A N(1986) (LB )(1991), (R R, FR7E M B RAE ) (1991) O A iF €
1979—1999)(2000); 537 € 26 [ 4 R 7k )( 1987 ); LT SCAE (U5 26 HE OGP )(1982) , (45
¥ — AR 15 5 S IR )(1998 ), CRF S5 7722 R 4 ——Z5 48 — A R )(1999)., (B
At SCAE-RERE )(2004) 55 2012 AEFER Y 6 A GRECCE ) IR, HXTFFRBEREAN S, J5
WA R RN &, & 45t S NG HARE

SRR B 205 Fhis 85—, 48— 7R3 20 thad 40 4205 80 4EAR A
BRI IARTRE N, A A IR I R AR o PR LR AU R T 40 AFA [ AR
F R C A SR A, W ELAX N I A B S OO GRS T ok, e AE k< Iak
B AE 8O AFACE BT I s . B BRI A T UE R AR B B AN B A, X PG
SCI S BRI T T R A R S e Ak . FRBIAE T DUATRE L AT BDERE . 1B F . S5H0-#%
FFEDE | B PR A SRR F A, RS AT, A E T AR S 5 A S 1) I PR B L

r AR R AR R RS T 20 tHaD 30 ARAR, ZE CRERID(EEZ A . CRTF AR
) (A2 ) (b)) 45— seip AR SE ) P1) IR T 2 R B3 BE R, n: (RN H R TE
1935—1936 AF[RIFPE THBHZE , |l —2 ., NZ2Hk, 8CAEF . RIS, 25 HAERRE A RFIE

U FUIR (BRSO “ T IR™): 2% T 20 22 40 4R, v 6 A9 G 3k ) A b R ) A5 44 o
1947 45 7 H, Hr&ybk, MRz S5 E L or “ Rrfliat”, ARG YA, 1948 45 6 A, TS sr “ rp B ReAt”,
HAR R EHT R A Al BZEGX AR, AT “H BB IR 1981 4F 7 A, VLIRS0 H A (B 50) R Cluit
A8, WO T ILETE 20 4D 40 AR N4 BB EF A4, M fiT)e: B2 E.(1918—1977), #hiEk(1915—2002). FAl
(1917—1989) . ABHL(1920— ). JHEHT(1920—1990) . JFE I (1920—2005) . 3 (1912—2004) . & 3£ 2 (bi 20 #%,
1917—1995), F Al 5% (1921—2008), 25 A0 “ W EBTRFIR R A < JUMHIR” . AS R ME—ZE A “ JUMHIR ™ FE A
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i SRS, S VS, B0 B 1 S e il (Harold Acton, 1904—1994) J o rfr [l 22 4= (b
HR2AVETE R ) Pt 3 (Shih-hsiang Chen, 1912—1971) A 1EBHIE, 30 K AR T Hp [y SR )
PPE, 1936 4F, M 1A VR PERY PR RR4E (P [ B R 158 )( Modern Chinese Poetry) FHYEE &
FH IR 5T IR 1 (Duckworth) 23w R, AZERE A (B REPFEHEF ) 38 15 667 BRE R AMEAN &
A AHTF | RAREE SRR 2R ARBE, T2 Bk BRRSE . TR L, PN BT
Z . 6P H . MATES R SIS BRTERFIR A AR R RF N, AR TR 2 TR T8 32 S0 RAE 3 UK
o VERSE— R, (b E BRI ) B PRE MR = o

PEICH . AL EE PARE (13 (Robert Payne, 1911—1983) ¥ 78 P4 g I K T it — B
WFE], 5 28k, W2 R, R o 1947 -4t 18 19 CH AR EIRR O
(Contemporary Chinese Poetry, London: Rouledge) i iR, [l —2% . N2 Mk, RS EESYS
TR gt 5 B AR, BB TN HIU S B E] 1947 AR RITRGEEE | W —Z | L0
R N2k GG e . CHE R IR 9 A RE MY 113 B RFE. A, I3 g4E
TNAY: A d =S F E R )( The White Pony: An Anthology of Chinese Poetry From The
Earliest Time to The Present Day, London: George Allen & Unwin, 1949), B T #RiRF A, i1k 5%
T A HARTE NG 22 HRFAK, ST AR ITE S, -2 SR T2, el 0F .
H[H]4E, ARG BT

1949 42 5, HFH 3L P LTAL T SCIRRRZe R, ME0E 2 | Z 3R PO R IR 2
A, A BB HL E A5 MBS AT 40 AR AEREA, HE 20 4L 60 AE40H,
TEREA TR AT . X548 TRELE 25 | IHE N SL K2R R AT ZIFIT B
(Kai-yu Hsu, 1922—1982), flbh T 1940 4E AREPU R & K77, W) £ TR, R 2IIMER, %2
HTRE, H—2 BE T2k WASCEE, WNFFFQIE . TR 96 5 A i, AR
“ERACIEZE”, 80K 40 AR BERTFEARE, * BoJm LR, YFIT S RNSI B LA A B
A UERTREAR T, A2 E BRSO . i EBIR 200 )5 2 E I ARl DUE, 18
BRI 0 i B AR AERR B TRt S IO ) 3 AR, R SR (A |
P4 b E BRI TR 5 o

1963 4F, VF I+ 50 B0 . 3 G 9 9 3 i - i 22 vp [ 358 3% 4 ) ( Twentieth-Century
Chinese Poetry: An Anthology) A1 2311k 5 5. (Doubleday ) 23 F Hi i, 1970 4F FE 45 /R K 2% 7
Jft; SRR 2 - S AR A e AR Z S, o E IR SN AR AR AR
i, WA 1920—1940 4F[H] 44 f73F K 350 HiFo XA L IRSEHE 77 A (The Pioneer) . i H
UK (The Crescent School) . Z “#Jk (Metaphysical Poets) . 2 1iF- Ik ( Symbolists) . Jif 7. & S HiAlh
(Independents and Others) 5543 28 HES, FBEKCE T IR TH, WA T HIERERF 12 1 R )
(Loneliness ), { \ 1 %=5 )(The Ricksha Puller), { = )( The Horse), {—# (A Glance). { Pt/

2 797 & (Kai-yu Hsu, 1922—1982), tH A4 T PUJI AR, PRIIRS AT & el MAE T 0l a] i HE AT v [ 2 22
BESE TN B B S TR ; 1947 45 B84 2 [, ARATAE X 21 I 24 AL | JUr AR g v R AR S i IFAEIH
SIS RAEQNL AN R, LR AL, A CIrisrIT A —— [ —2)(1982).

2020 EE 3 EFE 4 H



IR AR ST A A 5 AL R E ST

The English Translation and Publication of Zheng Min’s Poems in the World

KA )(T Sing of Lienta) . (4= 1y )(Life) . {5 )( The Drought) ., {faj £& (W 5K K T S il ) )( The
Lotus)., {(—Mgim ) )(Wild Beasts: A Painting)., {7 /& )(Dipping My Feet in Water), (& H F
F-)(A Winter Afternoon). 2> )(Evening Appointment), £ MORE A (RFEE, 1942—1947 ) rh
PEH, IR (R 62 B IR Hr 2 —, Bin 2 2, 2 AW, SR E AR R
RS, UG SR S A d X A — T . FERXAR PR E D, VT SR A
R A 40 AEACR IR ST RE N o AR S A RS SRR T — Rl N &2 24k (a remarkable degree
of sophistication ), fill BE AN 5w RARFEFE 55 A 16 B ok ik 2, AG A HT5 528 HIIBAEIE 5%
FLSCHF- FLIGRME] o b Py HIR FF A 457 i o R0 2B 05 A P-4 L 3T 5 & b, JE XTI aEA 7T (she
reflects on it). " i, X AN PEU IR H ER, IIUE TS BOF I < 2 e 5« DUR Bt
T SCRFCERTT . T SIS RR AN MR IR 2, 1949 A, BUE IREE . ARE IR RK K S BE AR
T b T8 DA E R WY B G A ARl L AR OB, 32 R N 2 R R AR IR IR SC
EAWESACRY L Tr: 2 NIk W —2 . BT HEE S S &R, I TRC 24 R
YER M) RIBAVE A R Tt o BRI HAR DS $eig ), s & &0, =R, 35
BT 2T T R . AEIRLE H 1L, M 2 S R, R REMIFAZ 0 — Rl ik
B —BE RS R, FEIAYRRICT, 15254 0T LI B il S R AT (calm and gentle) FYAME T [
7 — PR (the sensitive) 117 X5 450 10> (troubled heart) o Gt 1) 37 w5 XURS D0 E 1T R 250
(elegant and polished), fl & 11 2= F1F Z HRig—86 8 . " AR AT REFIT 55 AR AR 6 KA
Bel A7 3 AT, A REFEAS BB AL . A L 2FR L IR OC R AU, #R 1 BLAE B, 4y
EE ., A, VPIT BRI A IR R A TR, AR A bR ol (19247 ) WM IFA+
G305 R H A B ), SRR RRAEHE AR T 1920 4F, FLbIREER 2 &, FBRT 1955 AR R

HHENMERBRRR . ARC TP EFHEE ML E | N2k, B—2 . 27 15
HBSEAFIT BLRGR BRI, il BRI BT N R E T IE AR DN T (R HMT L, 3> E 4R
IERWCGER B, 2RI 5 Ve Mg e A RTREIE, iR IT BB A T il A
Ao AR, (A2 v RE A Ve B, AT R S B30, SO RS RE T I R
i th T b E B RE A AN E SR RIAR SRS SR B, R T R S SRR DA,
FF— 1R, B H UG R Z 24 0GR B4 50 T i E R PR AR A Z — . I
Jei— b E AR RERR A SR AR 22 5R IV IT BRI

B 70 A, KRB — 44 R Ntk AR 26 EAR T2 RIR R BT b, X
Jek B v E e SCF R BFSE #4038 (Ling Chung, 1945—) B9 R L. ° 1972 4F, 78U B B k2%
O SO 2 1 S 5 95 [ HF A F 210 (Kenneth Rexroth) —if2 = 4 URF I (2 A

3 Kai-Yu Hsu, eds., Twentieth Century Chinese Poetry: An Anthology (Ithaca: Cornell University Press, 1963), 34.

41bid., 213.

5 p¥8 (Ling Chung, 1945—): JEFE AR INTE, HAETEPE, K T B, RIBRFEINCRED, 1967 4545
FE], AR T BR AL A L AR S 2 R 5 25, R AT BRI 240 M ST R 2 AR R A RS LA S0, 1977 AR AE R I R
BN PN LR = S AT R S PN S5 a0 A ol 77 o
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[ 2o R AN 4E )(Orchid Boat: Woman Poets of China, New York: McGraw Hill), % 3 42 5
1970 4R 3 52 47 ih g ABIREFE, A 12 B RE A 36 B REAKE, B vkt | FRE
BREA. AL, T AR AP 1RAE. B4, R AR W G L ER SRR EL IR &,
P AEREEEIY 2 1 P i1 (274 )(Student) A1 {5 #%5 )( Evening Rendezvous), Z&JC5E[R], iX
AL PERFEIUN T 20 42 60—70 AEAUTF AR A KNS Y I PREE ik 1k £ sl ik
H AR T LSO AT I 2o A2z, ool v [ o P A s 3 R A A B A
S5 E ARG, nNBEERR L. 1978 4F, thFHr & K % /K (Carol Cosman) 4K - (Joan
Keefe), 5 ;- B Wk (Kathleen Weaver) = 2 A9 {488 & VEREEE ) The Penguin Book Of Women
Poets, Harmondsworth: Penguin Books) Hi ft, 7E3 . 3& . ¥ 0, B v 2 55 E & 47, BRIGR T
PES N LT B R B R RE (224 )(Student ), F b, EREUVE i HA (R A0 T E B &
REN, 158 TS5 R R G, Bk IR L S 2 v o A AN T sk A

TERIE, F5— i [ IR AR VR B R STk Y 27 R O O 22 i A 1 224 5k ]
1% (Julia Chang Lin, 1928—2013) 2%, © 1992 4F, th i 4 (L1 8 5 F i Lo tk——rh 24
X4 7F N 755 ) ( Women of the Red Plain: An Anthology of Contemporary Chinese Women's
Poetry) {2 BERf AAAS 22—, H1 0% ARG AT o [ S0 27 10 RRAEAE L, ISR 1Ko L ARBER | fRER
k., EPEE KA 32 R AR 101 EREVE, oAl 3 BB SRy, 43I B R
DU K188 (Bonnie S. McDougall) " FH3 A (# )( Silkworms ), H 5 W HE B 1R (1 (7 B 5 2k
3 )(Hope and Dashed Hope) F1{ 7 2 H8 #5 (3 1€ 1 % 22 28 4 1) — s 41 < i) )( A Cloud of Hair
Gleaming in Spring, Wu Guxiang’s ‘Portrait of a Lady’, Qing Dynasty). ° X 3 B ¥ &R EH
AR MR T VE . TEASEREFAE P, SR BARE XSS T % 1141, $2 b e 1943 434
PR A U8 S SO T A, (XA BH B 1R, B2 1949 4F

sk B R RG T 1985 45 B K (0] 380 v [ 77 0], Wig 4 R i 2 P 1 K7 TG B OB, Re I DT TR
MU, BRALZS . BT SE L N 2009 4, 5K B BE 3= g H R €20 22 I Lo R R 4R )
( Twentieth-Century Chinese Women's Poetry: An Anthology, New York: M. E. Sharp), J& b 5 %
PTG —ASRFEE A9 R R, WOk T MR Rp i & 21250 40 7 El e ip N (3B S 18D 19 245 1
R, FERMEAL R A TR RN 41, LU A TR R T 20 20 v ] Lo P Rp o i g s 5 8

6 5k B (Julia Chang Lin, 1928—2013): tHA= T ¥, J5 kb 38 B 2%, 1951 78 50 % B2 Be 78 iU AR R, IRA5 A2 Bt K
2 AR, 1965 SRR TEMZ MR A AR R AR, b EIURRRRG S PR ) T 28 1 ok, A b = Y40
K& A Y(Modern Chinese Poetry: An Introduction, 1972) . { ' [E BUC BF 88 X4 )(Essays on Contemporary Chinese
Poetry, 1985).

7 ¥t 14 48 ( Bonnie S. McDougall), I KR EIN 22K | BIFE R, R RFFRGH 2200, BEERE K%
(1972—1976) . A& BOR 2 W AE 2 BE (1975) , W B K 2 (1977—1978) F L7 i A 2% (1986—1990) | % T #8 K 2%
(1990—2005) 541 T-4E, 2019 4FZRARER T =Jm “ AR BRrak STk A CRMIOTER S0 — e
4% P [ 24 ) Fictional Authors, Imaginary Audiences: Modern Chinese Literature in the Twentieth Century, 2003), {24
AR [ T . A A A 5 AL W 38 B Y ( Translation Zones in Modern China: Authoritarian Command Versus Gift
Exchange, 2011) %,

8 (FE )iX B REAERR I IR REAR A B, 7T RBJE TR TR (R 5 R B3R T 1979 4F; (B IF )AL
R R (R Y L OB TR S AR PRV 4 R 2 B, R R R GRE T 1984 4R 8
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MRo ARTEERR T XL MFFRAYPENFb, EBHPE T 80 ARANZ G A —LLH AR, I IRIBCA T8
By 8 T B iR : (4R )(Music, 1940s) ., (= %2 8 (5 QT 58 52 8804 19— IR A1 2o 1) )(A
Cloud of Hair Gleaming in Spring, Wu Guxiang’s ‘Portrait of a Lady’, Qing Dynasty, 1984). {#
4 )(Childhood, 1993) ., (F&M IR BEA Wi/} )(I've Never Seen You, 1993), (0> H1 75 ¥ ) The
Heart’s Voice, 1993). {F{I4% A9 4 A )(The Woman with a Necklace, 1984) ., {—HkBHIEZ A4 )
(The World of Heraclitus: A Tree of Dialectics, 1970s). {24 /Rr & 2] 140 %] )(When You See and
Think, 1993). BR T (5K )E T 40 AEAARRBURITEESD, HAy 7 5B S T 80—90 4R, M
HIFE(FRE). (BR, IAEWN BURAL )k i o 7N AR B BIVE R LT, 5K R 45 i -
RO b EML G LM 2 AR SR AR, EE A SR EE, A NIEEIARL : VERA A
BT A 32 338, AR ATt 2O H I T b e Al T N FR3B o T AR B R B E o 2 7
U 2N — M ARAR Ty, AE b F 58 1 v [ L PR ORI T AR RO B AR L TR T
HEH. ™

55 = ALK TP v B RE A R I R S b RF AR LU SO R R AT R S
PR M2 B (Wai-Lim Yip), " ftbge (B A = PU+H4ER M Z 6 R )(1977) s il 17 A 2 5P s
PR = SCRFIR R EE G R, L HDRZ 8 TR W R R K 5520 . 1992 4E -2 B 32 4 (Bl 25
T B A5 R AR ERERK 1930—1950 )(Lyrics From Shelters: Modern Chinese Poetry 1930-
1950, New York: Garland), Y A T 18 i - A AY 100 B ~F, “ JLIFJK " ( The Group of Nine
Leaves) W ANIGE b7 8 17 2B REVTIL, HA A RSB 5F 10 5 (X RRE R 1432 —), S
CHFHE: 1942—1947) ¥ 38 H A9 £ ) ( Meeting at Night) . (& H F4 )(An Afternoon in
Winter) . {4 & 55 % )( Golden Sheaves). (7% & Y(Music) . (et Y(Sadness). {Renoir />4
i) 18 1% )( Renoir’s Portrait of a Girl) . (F % )( Secret) . {#4 M )( Forest) . (A 7% 1 F- & (A
Village: Early Spring). (% ) Loneliness). Hi 5 B B /& 23 (Leung Pingkwan, 44 11
M, 1949—2013), J5 SEMIFEE M4 TEARBWE S b, 4R & AT 47
30—40 AEAR i RS R 23 1 BRRAR, 32 S XA [ B, L DL i ol i 1t 55 vy 52 B o [ AR
PR A BB HME . AN 1930—1950 AFACH E AR Rkl 58 432 16 7 Re o i,
WAZF 7Y SEIRFBOAW S ZE A o TR ARSI B BRI T TR T Ry 2
g, 2T RGBSR EPUE S0, RN RS ARAENS G . ENSA
KB BIVERE SO, HAERRAE 1 I 2 | N2k, SR BRI S AR R o A X A D2
ARAS, BB EARE R TUEXT S, DL dE < IR AT LA S0 HARFFRT, -eeeee XA AR AR A
FATRF B (U R ) Ho 118 B XL RS, A B OK O BROXT 2 1) POVl 1, R 4B 7 T 1 N DT85 T
RNA R " M RDBEUA RO X TRRET =, Wi SO YRR . BoAT HER, —

9 Julia Chang Lin, Twentieth-Century Chinese Women's Poetry: An Anthology (New York: M. E. Sharp, 2009), xxxiii.

10 m-ZE g (Wai-Liam Yip, 1937—), AT ZRERNE, Jofm Bl T A RANCR | BITRIGHDT I, P52 AR
2P BRI LA, B AR I DR S SR A0 LU S0 R R AT, R e SE A 50 &%
Fit, A CRPG HLBSCERET 1I2 HT(1974). (LR )(1983) 46

' Wai-Lim Yip, Lyrics From Shelters: Modern Chinese Poetry 1930 —1950 (New York & London: Garland
Publishing, INC. 1992), 35-36.
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YIS RO R IE R | Bz RSG5 ZRE . IROTE R, &k THBA YL, #tR 8
AITEAE . "% 80 AEACA), M4k BRAR B AT Tt at . s e 2 18], il KRG, SRS
TR, XTFE T Z R HA R S VE S 2800 . 1985 AT 24 iRl b 8 17 403 5 381 5 = I R
2 BF A3 BT IR B2, 44 95 B R AR pER2 h BB, 2k T P SE R N Z IR 25 VD38 Tt o

ERDUNLER MM KR 3 B AR W R AT 27 | LIPS 2% (Michelle Yeh), ™ 1992
A 4tb = i 10 b BRAC TR ARG BE Y (Anthology of Modern Chinese Poetry, Yale University Press)
WA T 66 i NI 378 T RFiK . IX AN TRe AR H RIS ] HES, MRAE IR 7325, B H A/ ME, 1
AFBEE I 3 1 P2 PR 1R (W4 )(Encounter at Night) . {33 Selige Sehnsucht 2 Ji5 )( After
Reading Selige Sehnsucht), {# )(Tree), Z% 7 H %2 (BRI 1917 Lk H S 5 5L
& Y(Modern Chinese Poetry: Theory and Practice Since 1917, 1991) g Hi: “ R & — 1~ H &
HAL . A H ChRER R, XFE SRR G —3 FIA = a5 #1581 sk .
20 et 30 AT 40 FARAITREN, IS T 20k, iEEAE . =5 B E . AR Mg A, #5
MR LA BRAY 2 N AR T 2 A TR R AR — A LAY R R, N R
% B 55 R 9 S B 2RO S 0 AR 2 SOCER IR . S TR RS
ANE R PPBEEAE SR L SR S BRIC E X, i Tl ag R4, i
i, RS AE, SO T EREROAILR F SCE M E A E LS 58 50 .

Br T DL BSR4, A — 223 | IR RO EU) T E BRI 1 A Y R
SR TAE. 1987 4F, JEFY (BFIFK2%) . P45 1E (John Minford, i P4 =% B 7 2 K2 2
%K ). 1 /K% (Sedn Golden, P4 BEF [V FE B IF [ A K 2% ) e fm] G 13 1 10 6 BE o [ BRARTE
100 & )(100 Modern Chinese Poems) ¥ is th W, X4 M BH 128 4 WA 7] 57 55 B 1 0E 75 s
ABRAFGAE, 5L, T 1993 AFFERFli FERR, WSk 1T XK | IS S8R . IRakEE . F ol
W REW. B2 ot 68 5w, Bk, SFE5E 51 AR AR 100 B R, JUHDZREHE T
BEMEIR . JUHHIR . SRR, B TURA B AEOR 2, XA TR HBHPE TS T 1947 4R
1 ERFCERZE: ey, L4 2252 )(The Beauty of Life: Agony, Strife, Endurance ), W4 J5 [l A
REANMYIE SR o XA F 25 48 TR h SO RIE PO i TAE.

1990 4, & [# 17 A Bl 5 % g - 50 >4 (Edward Morin) 3 4 (Z1 AR Y. [ SCE S B9 +F
WK% 4 ) (Red Azaleas: Chinese Poetry since the Cultural Revolution, Honolulu: University of
Hawaii Press) tH i, 1% €1 4% % i 1€ - 54 >~ (Edward Moran) . % /7 (Fang Dai). S} 2 #- T
(Dennis Ding), X5 LLAEHT, GR T 1978—1986 4T (] FLARTE AL SCH 2 J5 & R A TEE,
S —IERE N BERR T30 ARE ZHE L DTG 4 47, FRERY 3 R R (B
5% Y(Repairing the Wall), (222 )(Pearls) . (B} 3E1).LFERK K )(A Mother’s Heart in Autumn) #4

121bid., 213.

13 295 (Michelle Yeh), G5 RA=AMCR A+, 38 E RN A2 FOAESCa i S i1, BUA 36 [ gH K2 il 2 7
OIREAR TR SCR AT, RSO R PR, HMIN AR AR A 0 A, TBEEAE QIR SR ) (LS &
BB 73 2RAL G0 ), GRpLEd ), OF firer ) CIURDURF: 1917 4F LRI NG 550 %

14 Michelle Yeh, Modern Chinese Poetry: Theory and Practice Since 1917 (New Haven And London: Yale University
Press, 1991), 18.
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Y FRE (T A ), i S it TR AR SR 5. W] UL, IRAEAE S R A 40 4REAR
5 80 ARV —2E R I, JE ST AR INHYI I — (7 5 B AR AL 3, It AR 2B A
e, ASCRANGS, ARk

1993 4F, RIS 4 5K W IE S PR A DUIE0T B R AR PP B A0 iRe A 37 )1 Love you:

Anthology of A Contemporary Chinese Women Poetry) H 77 E SC5: H it i RR, 460 “ e A

Z—1EMENANEAT, B B 36 AL AR 111 &, 29K IR J2 25 9 R AR (40 0 I
R ——r EY A R AR DR, RO T SRR . XA BUERFREBAR
3 A AT i (B ) (Silkworms) . (#7225 25 2 )(Hope and Dashed Hope) . { = % & )(A
Cloud of Hair Gleaming in Spring) ¥ F T 5K BH B R S 1EAS

KB SRR 2% 75 CH [ SC2E ) Chinese Literature) H 1951 AR RILISK, Bk H [ ) REAMF
L BATHIME—B 7 9B W), JE R B TR E SCEE R, 1981 4EFF IR, HEH RS <R
TN, B FE AR S A AN R 5 AN 150 2N E R AHIX BT 4%, ' (h
FE SC24 ) 1994 4257 4 B (4Z%) Fil2k T 4% (Hu Shiguang) Fi1) 6 EARBOCRERF: (&80
R )(Golden Sheaves of Rice) . {I'])(The Door), (V= : — H i )(Thirst: A Lion). ($11L)
(A Protest), {#%5¢ )(Breaking Through the Eggshell). {F i )(The Octopus), Jf-Mfi G FEFEE N T
9% (Wang Chiying) SR K8 e A 4% (P 77 Z Ji )(Journey in a Labyrinth). [ T (4%
PIFEH ), Ho 5 #B 2 ABEAE 80 AFACZ G IH s, IE A(F RE)H LS ). AR, H
90 AEAR LA, KB Bl AL W 3 3lhide e YAV ER B, DIBBOR AR B IR 32 SRS 1)
REABBCR TR IR A Z —, S8 T A2 A E RS 5 o o5 3= S 7 i B S
T ST, s 1 ERSASC S A B 1AM ERAR S

1995 4E, X434 (Joseph S.M. Lau) 5 %% 3C (Howard Goldblatt) 324 it CRFE L IEBAL
[ SC2AAE S BE4E )( The Columbia Anthology of Modern Chinese Literature, New York: Columbia
University Press, 2007 4FA& 1T ) BEEEHED, AR AYSE PUER S “1918—1949 4F") B E i, ARAE
REC ORI | H—2 . ek SR . N2k, 30 DY BEEE 9 iR A
Y 22 TRFRK, sk 1 RS ECR I B P R )(A Glance) Fl{faf 4£ )( The Lotus Flower), fifi
VAT B . Ik AN A AR B T S [ AR SO ) KA 2 LR, 3 Pk
WAL BRI, ftl B B T 5 S AT B A E R 2 —, MR M PR A— R 55,
TGO TR RS A

1979 4, fif 22 3R 2E ISR L W ADUR % (Lloyd Haft) ™ 5 th 2 7E AL 505 ) R R 5

1519971 4F, oy [ 302 R (b 50 AR T 3K AR R 4 A 1 1 AR K [ 29 AR Lo 5 AP E Y(Femmes Poétes dans la
Chine d’aujourd "hui), W AR 3 B (XA RS RLENT).

16 38kt 2, 32 BB A T 37 00 bty A B G UB S SR R 3R i b, (PRI SO )R 2001 AR5, o Sco
Hh R B CREAN NS VRIS 1B AT U, CREAR A Vi AN35 24 S MBS ST R iz

17 Joseph S.M. Lau & Howard Goldblatt eds., The Columbia Anthology of Modern Chinese Literature (New York:
Columbia University Press, 2007, 2nd), 525-526.

18 BRI (Lloyd Haft, 1946—): i 227 2% 58, BIREZAITE, H14E T2 [ Bt e JH , 5l T 407 22 3R AR I
R, IHEIRTF I, HEIRIR, FH CF 2ok HEBACRRKIT S )(Pien Chih-lin: A Study in Modern Chinese Poetry, 1983).
e PUA TR TG IR ) The Chinese Sonnet, Meaning of a Form, 2000) %
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TR, FEA M EE S R A A A B R DO A R S T R e i L AN RS, Y IUR
1 7E H: 32 4 1 RF A O B SC2E AT A . 1900—1949 ) 3RF Wk 4 (A Selective Guide to Chinese
Literature 1900~1949, 1989) Wi IBIAF AR AT 1 F e L ~FRTHUA . 2RTBIARIEL, “b
VP 88 7 ZE XX — T e DUE P A B B RS R . 7 RO SR RO R R T
5 22 B K DUS RFAE RO SE ma B R Tz il . SR, AR ok, TSR R
FHWLMELNE, 7 DURRABFSE o E B CERB LK, fl7E 2000 4F 5% 2 (b Sc+ puA T
JE X B IR ) The Chinese sonnet, meaning of a Form) W, JESEUR £ 1991 409+ MUAT 24+
GREANSHENIL 19 B 2R Beh, IR S BTN X — 1R S B P EReorh 4l i XA~
REPCEAIC R, Bl T AT R IR U R, R 5 R 280 N R A W
AT KR eeeee 5 AR R AR B B fis FE A, B B T E R A TRATT
XA firis TR, 7 DR R A PR GRS S0 ) MEE K, 7 B A B b Sc - pUAT (A
e R T R AR B R ROE NS R L WERIOCR . DURIRE M JHE SR RN A
Rk R R A RIEE R Z —, JCH SO PUA TR R AR A LD

2005 4F, & i F G (1 ot BE GRS R 17358 )( Selected Poems of Zheng Min), VE°h “ 47 B iF
RGN Z—, A USRI AR IR o XA TR ISR T DURIR I 38R CRe N 5 3E), Hir oy
KR (Michael) FI115 %% (Suo Fung, & 3% ) YL PERF 10 72 (UL 94 %7 /€ ) ( The Bleeding
Cactus), {:.O-H AR T )(Voice of My Heart), (&4 760U A B K5 )2 B ) (It happened on A Dark
Evening in April), {F& MK %A Wi /& ) (1 Have Never Seen You). { WA VR 7E & B 11 ) (Were
You by My Side)., (B4 AP % )(The West Windows, Long and Narrow), AT L [RSF )
(A Dove on a Magician’s Palm). (%K AY Kk H ) (Forest in Late Autumn), {7 JiS A9 £1 14 ) (Stone
Statues at the Bottom of the Sea). (ZZHH )(Dawn), iXJE1E4 A 1k H AR A AR B AR ik — 7L
PEXGHPATA . AN HADEEZBGE ALK (1930—) 78 1999 4F HAAR £ ARM Y H
TR G EEORFAR ), WIS EBORE Y H R4S 108 1, JFRA ARSI Y & L 138 19ITR . DidoR R AR .

A2 DOk, AE RS 40 ARAR (T O 5 80 ARAR U EAR 3 30) A Lo F
N, FRE R b A A B DA AT S I, HARFRAEZ M B i LA R £ 0 215 Fh (WAL
Pk Hif, sl mdiEss), i SR E R T EICRRRA 5 T E e MR s E S
YEMIESE, JEH M T SDBGEAS . HIBRATAS . KSR 44 7t AR 45 Fob E B Rt | o
AR R T, AR T S AR T, R A A5 B T 1A, LURECH
IR B L PR A S R 4, Ao v E BN U AR L i s AR I T )
KB RE

192011 4 10 H 17 A, 5 BERIDUR IR M H R NBHA (G —RBFEEFEY . XEH 1979 /5 10UR R
TEALHCER “RFEILAS G, R e, MR ETEAT 2 B RF 28 I i PR Ty B 2k i

20 Lloyd Haft eds., 4 Selective Guide to Chinese Literature 1900—1949, Vol. Ill: The Poem (Leiden: EJ. Brill, 1989),
268.

21 Ibid., 267.

22 Lloyd Haft, The Chinese Sonnet, Meaning of a Form (Leiden: Leiden University, 2000), 149.
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—. 2042 70—80 £ : BHEFFNITMEEL

FEH E R TR S, 1981 4R V95 AR it (R 50 ) R4 CJLF 4R ), “ UMk &=
H, FAR R BN 20 A 40 4RI B, FREL. 22 n] 5 AR B AR 32 SCRFRIRIR R
1980 4, B4 25 J7 1R s 1) “F B ¥4 & 3% (R A JE fnh——— PP RB A1) 37 ) (B & s (N 7 ) 1980 48
9 FE 3 5, H R b Ande] & BOSABAY — BEZ . “1971 4F, SEETF A Kenneth Rexroth( EZL2Y)
H5IWAE, W —Arh E AL N . TR B, 7R 3& E A BRI, 3B T HTK
R 3 W R 19 L T A BB VB i, B 1949 47 11 SCAR A 3 S RRAL R A o 24 i 3R 0 8 A8 4
B, TEHEAN S RE R B3 =+ ZAEFT A RAS; Ty, XA i A, RIEGE H/hE
SERF, TRV AR VT i i K4 o FRATTHEAS B S K0 . A8, XA S ie AR L 2056
B, AR E S, WAE IR ARG 7 L, ™% Bl i BE VA A0S e b 37 v R 4 35 i) A2 U, A S
FRATY, AR T VA B 7 2U3RE, MHRARSRNY, BRI, WA BRI T, 6 E
BRA— BB L. 7 A BT ARERS UE AR LT b, X SR i AL R
SEE R BN O, WA G | PRA i BB Lo iRe N BOFE&, RIA o At s S 42 T dib A ] %)
EVERE s, 5 TAEP E RS RIS R b, 80574 H I SCF A S TRFRR L, 7E 70 R 3E
SCAR R VA A3, b X AR 35 18 5 A0 TG B VR 20 B T Y, o mT LATR S B% N T AERS
AP AN ] o SR

U FH AER WS T 1982 4F &R (it & kar——t U4 BUBHURE ), AR
B A A B RIEXES, 2T O B TRER, (A A B 48 B U R A A IR 2 4L, 4n
S FAME ST R LY SR AR B RS i TR IR I8, 7835 5 7 A L R AE Y
B . 2 XN PEAT AU P, SRR et i 1 SR E P AR RO, T B

80 XK 90 AR LI, 5 URINEE 1 A it N WA BEA 5 1645 v ) S AR A ) ek
T BRI, A R s B 3 ORI B 32 SR SRR, RT3 R e
Mo 1984 4F 11 H, N ) s =B A5 | CROK )G D e a e & AR, sk 1 Uk
FEAPF I AGIREAN (B T 8 2E2) 5 T 50—80 FARAYREE, T TS T 1979—1981 4[]
RFEMREFRTICRF 22 1o XNRFEIRR TR BB NRHTE . M, A8
BB IR WA IO P SCFTE 3, SR F A B YIC R, R A EPRER T
Kt SeALZoehE S, 1990 4E 10 H—1991 4F 1 J, [ M4 BR 282 22 35, F okt & vh
SCRAAPHRZ TP BTSRRI, A0S T IR A 15O CF AT A BERR T )CBEH )

2 Fy: (RN —— PP TR, B8 CUEIHBAE), Gdb: BRI 7] 1985 4F, 45 142 T [ZHONG
Ling, “Lingming de ganchu—ping Zheng min de shi” (Her Dexterous Sensibility: On Zheng Min’s Poetry), in Zhong Ling,

Wenxue pinglun ji (The Collection of Literature Review), Taipei: China-Time Publish Company, 1985, 142.]

24 ) |, 55 143 T, [Ibid., 143.]

25 WRTESR : KPR W OUMHE) BB TE ), #5108 7 F-: CRELFIERIT), ([ SCAB 58 )2005 4R
25 21,55 111 B, [CHEN Dejin, “Zheye kan maiwen—Ilun Jiuye ji li Zheng Min de shi”(Fold the Leaf Open to See the
Texture Inside: On Zheng Min’s Poetry in The Collection of Nine Leaves), quoted in ZENG Liping, “Zheng Min yanjiu
shuping” (A Review of Zheng Min’s Research), Zhongguo wenxue yanjiu (Chinese Literature Studies) 2 (2005): 111.]
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FeSCCMHANTT I N 2 FE A T4 A ). 1990 4F 12 A 1 H, iS40 T &k b SCR A2 900
S AR 2, LACRIR S s 2027 RO RIARRAL 9 ) 0 UL &, MR 2SO RTEF IR G (T
Tt ) 1991 4E5F 3 15 MeAh, Wik &3k 1 KA i S TN TR A PME )G A1)
1991 455 4 1), QPR ZIFB——R AR KT Y “ 2R FEE @R (A — 22 ) 1991 4E55 17 191); (iF
FAE A YR HE SO 01991 465 6 1)) AR, Tk i TR . 4 OUWE S ST E %
HT7, WA X B B O YRG0, TR B SO AT B RAE S, it 5 A sy
B B SSUR, fe Rt 1AM AR R AR B TRA T, O — A B [ BRSER g
ST TANS YN

(BT — SRR, KRS 2B . o A PR TEAR R o o 3Tl 40 SRS E ) 8 Ul DA -2 e
AR, AN R 2 M AF LSO E B i oA, S AR A I B R A2 T 1984 AF58 A
9 1 38 30 (5 A 36 5 1936—1949 4[] 1y A [/ BE AR 32 S A HIE 5% ) (Adesthetics of
Opposition: A Study of the Modernist Generation of Chinese Poets, 1936—1949) M 3¢ iy B
(Aesthetic Modernity), SC . B0, #7108 . 1B T ZAREZA T, 0T T 20 22 40 4082
H R, BRECA S RIVE Y b R 3 R icRe € 78 b B3R5 Ry SO IR )( Literary
Modernity in Chinese Poetry) H1, fli 45 i v [ B 32 R 20 40 30—40 4EARIREL, AP
AL, — AR F SR LR g (IO A4 (1932—1935) RIS R EF - 2 (1 G i )
(1936) WL Ly “ BACIR” CAnapif 36 | JURET . N2 3k, PRI RS m %), 5 —1
Ht e T B “ VU R BRORTFIE”: 32 B PG RIS R U L, T B TR, B L A
sk AR A AR T AT 40 AEAUT ISR A AR R N ST R AL -
TEMCII BRI . " BORIFUR , Kb S &2 Asc £, 1987 454, e &/t BT
FE A B, RS WA, IR IO RS . AR TS T — R e (R
FYTRE YRR U S ) 1989 AR5 4 M), tt XX (i R JEME M 1B s A PE A, “ ol i e L FR e 75
EE WA, BN EWICT, AN . "7 1991 4F 7 A, F k280 AL AR T 8R4
AITRFEE (LR, FRTERT HLURAE ), Wk 73 BRI, Wl ok 2 A Fe COT R AT 1% P —— O B
ZAD, VEANIE: “BHEX R IAITRE R AY — N (2 B R 22 1, O FE A L2
FIURE (R i, AL I 5 PR | I R o A (0, WA W8 L BB R 2o ik 2 O s A 3
AR 7 ARG CSR AR L AL, AR R LR R S T B S AR, KRBT R A R
BIL o 7 WIS R RR I 2R 2 ARTE 2 L5 A A R TR FR AT 3 v, X 5 2w

26 Wai-Lim Yip, Lyrics From Shelters: Modern Chinese Poetry 1930-1950 (New York & London: Garland Publishing,
INC. 1992), 49.

27 SR CRFIINITE), KRG R 5 P R 4R 4t A TEIR ), AEBT: AER A R 1999 4F, &
392 51, [ZHENG Min, “Liang Bingjun de shi” (On Leung Pingkwan’s Poetry), in Zheng Min, Shige yu zhexue shi
Jinlin—jiegou—jiegou shilun (Poetry and Philosophy are Neighbors: A Structural-Poststructural Poetics), Beijing: Beijing
University Press, 1999, 392.]

28 . (UL M FT 1% PIBBOF I ZA), FREL: (LR, FAET HLRAL), 7 Uk : SEME I ARAE 1991 4F, 28
9 T, %5 12 T1, [YE Si, “Chenzhong de shuqingshi—Tan Zheng Min shi de yishu” (Heavy Lyric Poetry: On Zheng Min’s
Poetry Art), in ZHENG Min, Zao chen, wo zai yuli caihua (Morning, I Gather Flowers in the Rain), Hongkong:
Breakthrough Ltd, 1991, 9, 12.]

2020 EE 3 EFE 4 H



IR AR ST A A 5 AL R E ST

The English Translation and Publication of Zheng Min’s Poems in the World

PSS, B TR E A PT R, e S 5 AR sChl, R A, MEE R, TEMAERR . Wi, o
¥ BN N SHPRIR T, ABHUE— M TRERT LARIER | SCRT DA Al (%) BRI s 3
RPN, HRRR AR K 0 A i ) 500 T2 b E IR e i A B T TE

FEEA, 1993 4F R T AR 3027 50 58 R i 3 4 i B 3 A B AR SC 27 52 ) ( Tang Tao
ed., History of Modern Chinese Literature), iX & — AR 53 L E . TEAFE 11 3 Pk
HAT8] A9 SC2% (Literature During the Anti-Japanese War) 11, fEE NG T CEFEIVE )5S b BT RE )
PRI 0T TSR SE AR R e BRI, BV Refir 44 1 JURHIR™: “ RS AR b sl dt Y O A U, 5
AT A B 1R o At TS S T 5 R IR 14 A% S, [ 5 T e DR A SR 32 L
(Chinese-styled aestheticism). A TI I T P4 7 BACTRF R B0, £ A% ToFine . X & M
30, BB O A AT —32, FaR A TE Rt "% AR SRS AR — i A,
YEFGIE: “fE ), AT WA Ak B i LR B T, < R — e R T (%) iy - -« -
GRS T AR A R €, SR L AR | BRI AT AR X T G
Fr2Zor, X HA ZAE B R A RFIER IR T — A A A S S il i ) A B S R R
T RFBCETE TR, A 380, BT 9S00, 47 & & A ToF AR A2 B 3 U S R C . ™' 1994
A, A E BAR SC2A1E (The Modern Chinese Literature Archives) 7 2 Y518 g P FEEUCAER K
R 8 )(A4 Biography Dictionary of Modern Chinese Writers, Beijing: New World Press), 5% TH
KA SEBT A, XA RS R o F A ER M — A2 b 2R 6 Sl 5.

TEBL[E, 1997 4F H i T I 22 Z AL 1 2 (Bonnie S. McDougall) 5 75 43 P (Kam Louie) {5
B9 At 22 [ SC22 ) The Literature of China in the Twentieth Century) . X AS 45X} 1900—
1989 A4S FISCEE R AYHEAT 11038, HAo “ JUMHIR™ A LA 28 ST . ZETHE A
B, AR FER N G 2 H ) SRR T2 5 ARG — e, FREBUR A B0 B 5% b [ Sk
(45 P R IR A Z —, BRI RS R sl . 7 AR E R Z L (i
2 E SO ), S E RSO E T S AR R T ARG R RCR -

2004 41, FE A A — 7 R B K (Lege van Walle) 5L T 3EHH KA R R, BIHEK
LIRIBMR A, AR OB - BS - FH—APHCS BURSEM TR R 24O (R CRFIRE)
2006 4F55 149, X ERE) v, 46 A (40 AR XA S, RO S A L 1T THOR IR
W7 1 %o PG )y —— U HR [ S 2 5 A E R R o X5 F A —Fh L
b b FE R AR B L 56 R A R S rh AT A BT R R A0 . 7 e SC L AR S
T HABERE S R R N BLRSE Y OC R, SURFIE S B R, BRSO AR A

29 TANG Tao, ed., History of Modern Chinese Literature (Beijing: Foreign Language Press, 1993), 420.

30 1bid., 420.

31 1bid.

32 Bonnie S. Mcdougall & Kam Louie, The Literature of China in the Twentieth Century (London: C. Hurst & Co. Ltd,
1997), 279.

B OB - B4 - B8 FREE HUR FORIRFAF RS ), S AL RIA G : GO ), Jbat: 2
SR AL, 2011 4, 5 352 T, [Lege van Walle, “Xingshi, yixiang, zhuti—Zheng Min yu Lierke de shixue ginyuan”
(Form, Image & Topic: The Poetic Origin of Zheng Min & R. M. Rilke), in Zheng Min shige yanjiu lunji (Collection of
Zheng Min’s Poetry Studies), eds. WU Sijing & SONG Xiaodong, Beijing: The Academy Press, 2011, 352.)
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R BIEA B R BSZ0R 7, Qi 3 Wk B 2URAE (017 Rp i), I e 47 g B g, Lh—
Fozs PR B 5 2 7 oA AR A 1 B S T AN Tt 8 LA A IR, DA — a2 35 45 =i
FORAMHRIAL . X R A BRI s b, MR E A B B O A A A] E A
Mo o " ER T L, IR SE BR AR IR A — AR RESE 1A B0 S ) v L ERA R AR A 1R A 44
5, SRR 27 2R V. 22t iRy 3 v [ > AR R R B

% E 2 ic # B A &4 (Debra Bruno) 5B SE B DR (— 0ok A ESEE AR
JB1Z )(A Poet From China’s Avant-Garde Looks Back) & % 1E 2012 4F 8 A 9 H (fE/R#5 H R )
(The Wall Street Journal), 329 J B iRF NFRHO I AR FEIF27 0, FRBOF R ST 220 C R,
R s nAey 76 SCHH AL 2 5 Mg i As A B & A EUR B sz b, IR FF T 5 B3R, DR
T AR TR BRSSP0 A SRR, Y BRI AT H MRS SCETE AR B
FAA—FE, I BT 22 0GR BB AR F R HUR S B AR RER I AR S AN D S5 A =

DL EFNES i A SR B, BB R A O R S AR & 0 T S T AR AR B[]
512, DI 12 B B4 2 S0 s AR PEAr, DA SR BRI ] 3 ik A 0B sl SR I 2
MALR R RE . 3% R 5 EECSCEEAE SN I T R IROROC R, B RS 25 T 24U ab
SRS T R SRS, WA AR THESME D) T E AR NS P E R B . TeiR
YRR — A BAEER R AT L RF N — 4 P8 R T 2 8 S 0 S BUR R 0 B R
K, BRAE R IT & A AR R E YU, SNSRI . D AN SRS AR
B, HE XA KR AEL] | B AL 20 HELEAYEETS DLIE . 7EiX — 8 b, BRSO
2t ORBE RKIESFE LA K B AE R —HE, FLonmism i 28 oy 71 5 REE A 8115 7 1 “ BB
57, A NACEEFIE o 1IE QAR Y TR A PSR R A6 s U i R 2= A 2 B ) 2 e L 452
M ERR RS CAEN T EAER I L, T e i g g 10 iy s v BR B TG
BOWBRFAOHEAE | A J | BB MR B B 3RF AT, TUHIR 3 N 25 25 RN 1Y R 2 AT Th
) — i 200, V7 A FTRF TG BRI A4 T o B e A 2e 40 AEARE DA PG >F it XU e e i 28] 3 i
P A=A SR, BTG 0 T B, R O TR 5 AR SO & B PG, 4R i AT
FOHTEA T EHGIRER . T4, U R AR — I, B2 A 2 BT A SO A kAN
{5 B B [ FRATRE SR, WIUR: 36 1 iRr A0 2 Sh AN B O TTRR, JEFRATI S R Aok 7™

=. KBEAG): hEIAFERIEFEN SEERE

— B, R E AR AGE [ TSSO R A BB [ RALE | FIAT R ML LR SR,
it R F R, AR B S BE, B N (S| A8 ) TR, I8 SOARE

3 JA] |, %5 350 7. [Ibid., 350.]

35 Debra Bruno, “ A Poet from China’s Avant-Garde Looks Back,” https://www.douban.com/note/506897275/?cid=
42471985, [ July 7, 2020 ].

36 s (YRS IR0 — i 92 BN A= i 14 RS A A 38 3R ), (U2 )2020 4F 8 ] 14 H
[ZHANG Yan, “Zai shi yu si de heyi zhong shixian dui shengming de chaoyue

Zheng Min xiansheng yongbu tingxi de
zhuiqiu” (In the Unity of Poetry and Thought to Achieve the Transcendence of Life—The Never ending Pursuit of Mrs.
Zheng Min”), Wenyi bao (Literature and Art Newspaper), August 14, 2020.]
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AR I RIROR . ABOR — LTI TE S A AR ol A, R BES IR R B
38 TALAER E Pl 2, M 2 PR R sr A 32, RS, KRB, 7 A 5052 55 91U
HIRSF— N AR S S5 AR, SR E AR S 58 5 AR . XS5 A i Bl
Z 8 AR N B R R ARAE 2 — o IBEEVE R  HHEPE AR R A I 22 S 57 2 B 57
520 2 i R BT AL | KR | B R RS T B0 RO Bkt | hAhsC
I SR A A VIS . A — MEARSCTE A S, il B b AT S Y | AR
TG EARIEY, FATRT LASE UL Hh BT e S T S 1A 5 AL ) A 8RS S 26

(D)2 ASCE R FEAT I o E BRI AMERR TS 2 T 6 A IOCRY B P
X DUERIPEN G5 AR T IR AR R | i TP i B it
T2 5%, AMER I, S SCIRE R A AR 3 8 e N BRSO B, an/FoT &L 4R
il RSy ), Bh3e | ZWmGHR R 8, AL RN R A DURIR A2 IR, O
L CHA) B AZERAFSEAT DU 1 DU S B S, AT i — 26 N 2 5 o Bl
FIFASE, BABIEAT BONS G o LA, B [ Bt T SRV 2B R v e ) B e T e, KRRy
LSRG IR TN~ B LA S A SRTE, Unsk I | 225 | BhEe | ALle O alc s o pmt
FEE AR E B PG 1, AR PR G Z — . B2, DL ER K
HFE AN DA RZ R T P EBSC A mE R R AR, (A A A
IRE Oy (R4 DUFZ). U A (R BFERECEE), ML AT b IR R
HEAE, TR F S5 OB BT Hh R i LIRS B8O AR 4 v B A 2 SRS BRAR E SL5F
WU, HESh TR 2R IR T AEA P AN 2 AL AT 81, WS T R e SO S
TETE S AR, AR A4 B8 5 R M RPN AR AR AE E 1 (RIS Rt ) r [ BRSO 0F5E 2 i
Fl o AT —DITIENIE T 20 fHh20 i B CRF B F & = 20 5 Zoofbivia s ikl 17 e
FEAE AT — i 96 S A AR 2 P BN A R U G, AT T ey . A B
SIRFRE A P E RO IR

(2)FF A A FALHE S EPRIE 5. A UE— 07 BA A A BAURIR 1, A [
CHEPRARR Y74 A ) KPR L 2 A58 ), Hoey: w75 BRI T A B A BE A =13
— W7 AR TV BB A AR, AEAR IR O [ S0, 2 B T R R S
SMEIZR, 2 50 R T4, JAETF I, REF Rk, ELPERSIRAN, (O PR, M@K, 22— R U
FHRHFE WA L k. JEHIEAE 80 AFAUZ i, KRB [ PRt il 55 . 1984 4F, KA #
HSIN T 22 FER P2 I 1 [ PR RRCT (/5 il X 22k 2 53X A B9 [ s 3 B T
). 1985 4F 9—12 H, HSEEN AN R 27 3 A U0 28 AR -2 A0 iy , kL & D51,
IR — USRI = A AR SR, PR A 1955 AE I [E 5, I 30 48, BB AT A — Ul HiR
Je A AE R A PSSO P BT DRAR,, TR B 332 70 4R B PG 07 Ja BRI,
fih 3 LAVE B3 2 G LA D AUER A i A 32 SO, ST R 1 IS5 A —fig il 32 SCRYPIL AR ok
B 20 T8 PUE SO PO, 1986 4F 2—6 H, 1E Sk 36 [ B} 2 e X A2 4 R A8 i % Bt &%
(CSCPPC) HyFfs =4, ARRBFRUGEL 38, DIl 1 8ME UV K | WS F5Rab KAl A 734 IF
SN T AR JE W28 4 Hh [ 3 e a6 1] B3R 9, ZRAS 25T P (San Jose) 44 5 T R BB
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o MTFILFAERBIRIREFARE, WG AU 6B, RAEEF B R, YIS AR5 o Sk
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